LT R

purely practical purchases for oth-
ers. A glass jar rests in a large box
of loose buttons. It takes $2 to fill
up the jar,

As enticing as the decorative
multihued accessories are, Mrs.
Little says it is “the interaction” —
meeting people — that she enjoys
most of all. She regards the time as
therapy: “It takes you away from
things you have to live with, Some-
times not only do I unwind, some-
times [ unravel” !

memit not tg be in_alhurry to
s¢ won or cajole poten-
tial customemp.uglt 1 &"&m pocumt
the times people say, ‘It reminds
me of my grandmother’s attic, ™
she says, smiling, the rest of the
sentence trailing off into a good-
hearted shrug.

“May I help you?" she says gen-
tly to browsers after a minute or
two. They either respond with &
question or drift away.

Steady customers are protective
of her and her merchandise.

“She is the only button lady in
the United States,” comments a ha-
bitue from the neighborhood.

If she charged every time some-
one stopped to ask “How much are
your buttons?” and “Do you get a
discount if you buy more than 10*"
she would be considerably better
paid for her time. Rent for the
stand is as little as $10 per day, but

the figure is on a sliding scale, de-
pending on the season and the
weather.

Sales are more brisk in cold
weather when consumers need
buttons for personal use. Warm
weather brings out sightseers and
impulse buyers. Customers have
been from as far away as Hungary
and Australia and from 40 states,
she notes.

Business was slow but steady
one recent spring afternoon when
Scott Schabilon, a Capitol Hill resi-
dent, asked for six black braided
leather buttons to adorn a new
Brooks Bros. coat. His dog had

mu,wmvmmrm

Customers pick through some of the buttons offered by Doris Little.

chewed four of the original but-
tons, Mr. Schabilon said, his small
white terrier pulling on a leash at
his heels. Mrs. Little dug in and
helped him find what he needed —
at S1 apiece,

“I admire people who have a
full-time job and still manage to do
crafts,” she tells a Baltimore
woman shopping for extra-large
decorative buttons to put on hand-
made throw pillows that she sells
to friends and acquaintances.

Mrs, Little's weekly intake de-
pends on so many variables that
she doesn’t like to quote her aver-
age take-home “pay,” but it never
is enough to be considered serious
money. The pillow maker pur-
chased 20 buttons for a total of $30,
which Mrs. Little considered a
good sale.

“Some days you measure in
memories,” she says, “not by what
you put in the bank” They are
valuable memories, she insists.
“The knowledge I have gained
from the people I have met I would
not exchange for money.

“I don"t want (o ever get so busy-

that it makes me too tired. I enjoy
the things you create and the
things I see other people create
from buttons,” she says.

Her bun:\su have been used l,‘ft;::r
carrings, necklaces, bracelets, pic-
ture frames, pillows, lampshades,
button trees, hats and other items,
she says.
mﬁnﬁe 65, she has had several

ical problems and, in addition,
cares for a daughter with chronic
physical troubles. She is mother of
four daughters and grandmother
to two children who keep her busy
a8 part-time caretaker.

It was the tradition in her family
to save buttons, Mrs. Little recalls.

One use was sewing them onto
quilts for decoration. Even so, she
never thought of becoming a but-
ton collector until nine years ago
when a longtime neighbor named
Ida convinced her that she should
begin. The two women had devel-
oped a friendship through their
mutual interest in flea markets. At
the time, Mrs. Little was fond of old
glassware and old china; her
neighbor liked buttons.

Eventually, the neighbor per-
suaded Mrs. Little to spend S6S to
buy the entire collection that she
and her mother had amassed —

— and take the buttons in the mot-
ley jars and cigar boxes to a flea
market for resale.

“When 1 first heard of a flea
market, I didn’t know what it was,”
Mrs. Little says. The original but-
tons are loﬁagone. but just as she
has accumulated more buttons to
offer for sale, she has picked up
bits of button lore from books on
the subject and even written po-
ems about her trade.

~ “Buttons are my Friends!" is the
title of one poem, composed in Jan-
uvary 1997,
Buttons, Buttons, are all I can see.
I have enough buttons to cover me.
of my buttons have traveled

far,

You may find my buttons wherever
are.

ﬁ':m fill many of my

Afcwofmhmmsﬁdm

stars.

Buttons were made in many

shapes and sizes,

Some of my buttons could win state

izes.
can be used for toys and
mes,

g!l!unon Lady" is now my name.
Doris Beeks Little

i
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Handcrafted
and soon to be sold
at Eastern Market

.

Namory Kieta, 35, works on a waking stick hell
soon offer for sale at his vendor’s table at Eastern
Market on Capitol Hll, The artist, who hails from
Mali in West Africa, began carving when he

was 12. He has been offering his wares at the
Eastern Market location for five months,
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“I love working with my hands,” says Carolyn Uhl, who
makes soap in her kitchen to sell at Eastern Market.

Gleaning Up

By Concocting
Soap at Home

Hobby Could Become a Day Job

By Linda Wheeler

Washington Fost Stall Wyite:

Carolyn Uhlis a graphic designer on mkdaysandhas
been a musician, songwriter, vocalist and potter in her

own time. Yet, even having a CD out didn't satisfy her
need to make beautiful things, so the Alexandria resident
tonkup old-fashioned soapmaking.

.On weeknights, she mixes up small aromatic batches
m ‘her kitchen. On Saturdays, she sells her herbal,
rough-cut bars at Eastern Market on Capitol Hill under
the label August Soap House. She piles the cream- and
brown-colored soaps in little pyramids atop a white
qu!ecloﬂx. creating a serene spot amid the chaos of the
popular market where portrait painters, rug merchants
and jewelry-makers vie for customers’ attention.

- *llove working with my hands,” she said. “I had been
trying to find something [ could make myself, something
cost-effective. 1 considered crocheting rugs, but that
would take too much time, I thought about aprons, but
that was too much work. Then [ read about soap, and |
was intrigued.”

- 8o are her customers.

" Alison August Treppel, of Capitol Hill, closely exam-
ined a bar packaged with a nail brush.

“Are these made with natural ingredients?”

“Yes."

See SOAP, Page 3, Col. 1
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Concocting

A Business
From Soap

© SOAP, From Page 1
“And you make them yourself?™
“Yes”

“They smell good I go by the
smell.”

“Try the oatmeal and vanilla. It has -
a sdft smell”

Treppel, who said she had never
handmade

2.»-

$This is something
close to my heart.”
. — Carolyn Uhl

his ‘eye level. He grabbed a bar of
" laveprder. By the time be returned it to
X his father, William had
to sniff the soap, Then his
, Venus, checked the scent, as
older brother, William.
.*1$ this good for dry skin?" Venus
asked.
“Super good for the skin, and even
for kids' skin,” Uhl answered.
“The Tillmans bought a bar of the
lavender for $3, the price for most of
dnscq)_m

dani, N.Y. She said her first book,

“The Herbal Soap Book,” has sold
60,000 copies, and she has just re
leased 2 second book, *Soothing
Soaps for Healthy Skin."

“Making soap is a very crealive,
almost meditative hobby,” she said. “It
is a way for people to get in touch with
the earth by using natural oils from
herbs, spices and trees. People seem
to have a need for that in their lives.”

She said her company, founded in
1979, has grown from ome to 19
employees and produces 3,500
pounds of handmade soap a week.

In Uhl's Alexandra home the
19M0s-cra kitchen is soap headquar-
ters. A large stainless steel soup pot
serves as the main mixing bowl. She
doesn't cook the soap; the chemical
interaction heats the concoction. The
kitchen is the one place she has
enough room to lay out the ingredi-
cots

She uses ofive, coconut, superfat-
ted and essential cils as well as sodi-
um hydroxide, carefully mixing them
together and watching the change in

William Tlliman, 8,
his brother,

of Cheverly,

the bars

of homemade soap on

Carolyn Uhl's table at

Eastern Market.

i
i?

year, she has made and
than 2000 bars, ‘Most
she brings

£
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b
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said, she will have to move her work
to a rented room.

“I like the pace at which this is
growing,” she said, “There will come
a peried when [ won't have the money

~ to buy the essential oils to fill an

order. Then it will be time to go see
the bank about a small busincss

soaps. A bar of spruce soap and one
scented with spices will be sold to-
gether as a pair. After that, she plans
to make *Best Friend Soap” for wash.

ing dogs.

“Td love to be self " she
said. “I'd like the challenge. This is
something close to my heart.”
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At ARTScene Gallery, Self-Portraits of the Artists, Here and Now

By Michael O’Sullivan
Washingtion Post Stall Wrier

of expression there is.
Ahndo(o(ﬁmlymcﬁoneduvel-aﬂng.itbat
its worst gratuitous and but at its best holds
up not just a window to the soul of the artist, but a mirror to
theqvolthebeholdcr

Two fascinating local shows examine this bifurcated
nature of portraiture. “An Exploration Into Self Portraiture,”
a juried show of works by 67 local artists, opened Saturday
night at the ARTScene Gallery. And [AENTIFICATION.”
(mm%hmeakmhrﬂmmwbo!dnm
of the Studio Gallery cooperative, debuted yesterday.

In a sense, thctmwry&fﬁmntdmsiealoppom
ends of the ponmtme spectrum. The Studio Gallery
pictures, while uncredited, were all taken by artist Bob
Monahan, and are as anonymous and uniform as passport
photos, although they are striking by sheer virtue of size
alone (20 by 30 inches).

Monahan, who is about to leave the co-op after three years
dmenbﬁﬂup.mlwmmupwmmeidummm
(which he calls “a group work”) as a way of accomplishing
two things. “On the one hand,” he says, *I wanted it to be an
identification of who these people are that make the work
you see here. People ofien have the attitude that there's
nobodybdmdntmusjuuma:ponﬂnnn.'lﬁs
other purpose is to “awaken” the audience to the fact that we
are all alike, all artists inside. The show's title, therefore,
involves a double meaning: identification ofand identification
with the co-op members.

WorkslnmeAR’ISoeneexlu‘buLonthemherhmd.mas

painting, photography, sculpture, video and computer imag-
erymsnawmmeb:mmo(pdmr]msm

OmombrMownpormo(people'thuds)ndwas
juried by ARTScene proprietors Cameron Sweeting and
Craig Ekedahl, WPA\Corcoran program manager Nadine
GabarBotero and Blum.

The show includes work by Hayes Friedman, Kristy
Simmoas, Spikey Blue (an alias for Sean Harris of the
Betapunks filmmaking collective) and Erik Sandberg.

Some pieces are quite traditional, such as the meat-and-

MhmdehaMMsunﬁndmﬂy
tic canvas depicting her own face. Others, like Cristina
McMahon's stylized, gridlike drawing on roof paper, stretch
d:cdcﬁ:md'acllpomil. 'Ibepoeeemaﬁeamofws
ofm the only clue that it

literally and

aver his own p
roach bait beneath the bust of a human head. Some
messages are more cryplic than others, but next to every
work hangs a clue—each artist's handwritten manifesto of
what self-portraiture means.

The work at ARTScene is strong, but as you wander

Y
r

through the ephemeral gallery space—it used to be a
Sharper Image store and will begin transformation into a
Filene's Basement early next year—there is something else
that catches your eye amx stops you. the room -
are several fulllength mirrors that, although left over from -
the building’s retail days, reinforce the notion that art, and
most particularly portraiture, should never be merely about
them but also about us. .
“An Exploration Into Self Portraiture” runsthroughem .
January at ARTScene Gallery, National Press Building, 14th |
and FMW’ 202-662-7604. “IdENTIFICATION® runs
through Dec, 23 at Studio Gallery, 2108 R St. NW, with a
reception from 6 to 9 p.m. on Dec. 5. 2022328734, :

Key Theatre's Final Fling

After 24 years of showing foreign, independent and '
artistic cinemna in Georgetown, owner David Levy is shutting
the Key Theatre forever. 'Iheanbouscat 1222 Wisconsin -
Ave, NW will go out of business Dec. 7, but not before
oﬁenngamnsongo‘somoﬁlsmstpomﬂarﬂm :

The mini-festival beving tomorrow with screenings of the
long playing “Howards End,” which ran from Apnl ‘92 to
ﬂ%(mnusawwforbruhofakwmnﬂw Jand |
“Jean de Florette,” which opened in July 1987 and lasted 44
weeks. Other scheduled films include 'Tanpopo. “Red
Sorglnm."'ﬂnMandnmCmduhm “The Earrings of .
Madame de . .. " and two kate-night offerings of “The Rocky
HmPicmeow tomorrow and Saturday night.

For the special program, regular ticket prices have been
lowered to S5, wilhaddmomlcﬁwouated%ucketsbang
made available for the first screening of the day. For a
complete schedule, call 2023335100

LOCComtosts &' Ui i om0 agaviians &

Ewnﬁteemnsmtheartsmldnawwryapdoetng
The Library of Congress, home to absohutely free chamber -
music concerts since 1925, has hired TicketMaster to |
d«nmmuckm&amﬂubeﬂcketsmledmhny;
no longer free because of handling charges.

AstlnCoohdgeAudkonmnmbemgmmmd.tbe‘
library's music series was a cultural nomad. And the tickets. -
were first come, first served. “We had some concerts ot the. -
KamedyCumTcmMmdo&mudnwdwn;f
um of the National Academy of Sciences and people woukd *
heup.Andalotofpeoplexotm«lawaymdmvery';
unhappy said Helen Dalrymple, the library's senior public

fairs specialist. :
mmrmmemmonisszperucmmem}.as
ptckcdupata'ﬁdeas«ocdeLthordcmoostSZ'S
per ticket, along with a $1.25 handling fee for the entire
order. Tickets for the second phase of the current series,
which resumes in February, will be available Jan, 5. And
some lucky music souls will still get the benefit of a freebie.
“If people come to the concert and they come without a
udta.theyﬁequenﬂymgctm’lbmmalotof
said Dalrymple.

turn-backs,”
Staff writer Jacqueline Trescott contributed fo this report.
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A rare jewel

Jewelry designer Sonda
Tamarr Allen sees herself as an
artist first and foremost.

“I don’t identify as a Lesbian
artist, I don’t make Lesbian jew-
elry. I am a Lesbian who makes
rwelry,” she says.

NGTON BLADE - 45

—

race.” Webb is the name of one
of Allen's grandfathers, a farmer
who “built the Webbs, ever-ex-
panding and strong.”

Allen's designs are influenced
by ancient African and Asian
themes. Her work, mostly ear-
rings with some hairpins. rings,
and bracelets, changes with the
seasons. In the spring. she works
with copper, brass an<t bronze;
in the winter, with silver. In all

| . seasons she does custom work in

gold, as well as coral, shells,
small ceramic tiles, pearls, and
stones.

Allen's work has been sold in
gift shops at various muscums
and has been displayed widely.
She regularly displays her wares
at Eastern Market and at Beaduz-
zled.

Recognizing the paradox in-
herent in making a business of
art, Allen says the best thing
about having her own business 18
“doing what I want to do, when |
want to do it.” The worst thing is’
worrying about money.

It is difficult to reconcile artis-
tic freedom with financial need.
Allen explains: “There are things
I want to make, and I want 1o
make [them] for me. So do you
make it for yourself and wear it?
Then people will ask ‘How
much is it?'"

Allen apprenticed with Jamal
Mims, a metalsmith with Sun
Gallery Goldsmiths in Adams
Morgan. She eamed an MLA. in
African History at Howard, and
now she has her own apprentice,

Ja Heather Henry, who works with

Allen formed her business in
1992, naming it Turtle’s Webb.
“Turtle,” she says, because
“they're slow-moving, diligent,

- - persistent, and- always ‘win- the «

Allen in her Baltimore studio.
Allen says that to do an appren-
ticeship and be professional in
business dealings is the advice
she gives aspining artists,

Despite her struggles, her
compelling work makes it clear
that this is Allen’s calling. After
examining Allen's display at
Eastern Market and discussing
copper work with her, one
woman noted, “Your stuff looks
like you enjoy doing it.”
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Vission _
A complished

By Jura Koncit

few steps from the bustling
urban mix at 18th Street and
ring of recorders rom anather
era beckons a visitor down a
hallway of a stately 1903 build-
ing. It is only a hint of things to
come.

When the door to the Ad-
ams-Morgan apartment cracks
open, Jim G ’s strong mission comes into focus. The
tune is from “Music for William Morris,” an album recorded
for last year's centenary exhibition on Morris, one of the
founders of the¢ English Arts and Crafts movement, held at
the Victoria &

Py ptiug o 8

and Crafts shings and mission oak, the sturdy furniture
style that flourished in the United States from 1900 to 1915.
Morris and others sought to blur the distinctions between
decorative arts|and fine arts. “Have nothing in your houses
that you do not/know to be useful or believe to be beautiful,”
Morris once virote. His tune struck a chord with Gustav
Stickley and pther originators of the Arts and Crafts
movement in A merica. It also sings to Graham, who finds the
handcrafted fu mishings of that genre suit his sense of style.

Now, there are CDs and web sites and reproductions
So8 MISSION, Page 17

PHOTOS & {WWN“WIWM



MISSION, From Page 14
celebrating the simple and handsome designs of the
movement that sought to promote the basic harmony of
the home. Says Graham, “I think William Morris would
have liked having a CD."

What began as a hobby for Graham l7ymago|slus
major relaxation in the few frée hours he has away from
his life’s work as executive director of the Whitman-Walk-
er Clinic, Washlngtons major community-based AIDS
care organization. He may have even less time for
collecting in the near future, as he is exploring a run for
the D.C. Council from Ward One, where he has lived for
more than 16 years.

of the American Art Pottery Association. :

He's never too far from the Arts and Crafis spirit. His
office at 14th and S streets NW is furnished in Stickley
reproductions, a gift from a thoughtful donor. Their
Elizabeth Taylor Medical Center, which opened four
years ago in a 1909 Arts and Crafts stucco building
neaﬂ:y hm period architectural elements such as oak

admhyofAnsananﬁsulesmadehOhbdmﬂn
first part of the century.
About the only thing

decorative arts went Hollywood. The oak tables and art
glass lamps Graham used to find for a song at Washing-
ton estate sales and flea markets now are pursued at
auction houses by movie stars or museum curators.

“This stuff used to be within the reach of people with
modest means, like myself” sighs Graham. “But gone
are the days when a Mornis chair was $500," he says,
mentioning a design named after William Morris. The
days of finding cheap Morris chairs at Eastern Market
are gone; today, they sell ﬁorSS,thoslﬁ.OOOmdm
which saddens Graham.

MISSION, From Page 17
Graham says, he cannot afford them. “It's hard to
describe the intensity associated with this ficld. Of 1,200
dealeualareccntsbowlmtommamcdly Ididn't
see one piece of good Mission furniture. When it's
found, it ends up going into private hands immediately.”

Both of Graham's missions have kept him focused. The
fact is, Graham's day job keeps him very rooted in the
present. As part of Whitman-Walker for 13 years, he has
seen the annual budget rise to $18 million from $280,000.
‘Sommypeoplemmmdaﬁelmuyahilym
move away from that into a different environment has
helped me to survive,” says Graham, 51, who has devoted
his life to this cause. “Fortunately, I've been able to
compartmentalize my life.”

Graham's eyes light up when you ask him about what
caused the interest in mission furnishings to heat up. So,
between sips of black currant tea, Graham will tell you
how Barbra Streisand changed everything when it
comes to collecting these pieces.

In 1988, Streisand paid a record $363,000 at Christie’s
New York auction house for a massive 1302 oak and
wrought-iron sideboard that Gustav Stickley designed
for his own dining room. “It created enormous press,”

says Graham. *It was a combination of big money and
bqeelebdy"lbeshockmhm’mnpped

“It was a bench mark" says Nancy McClelland,
Christie’s senior vice president and the head of 20th-cen-
mrydeeaaﬁvem‘hmedamympuwdn
American Arts and Crafts furniture sales.”

Whatdnmﬁue&aboddmtomtbemof

"mmmummayswdmmemmnd

proves that this area of collecting has come of age.” She
oompareuttn the popularity of 18th-century American
furniture reproductions.

In Washington, Mission furniturc is often featured at
auction. At a recent Twentieth Century Decorative
Works of Art auction, Weschler’s sold a 1910 table and
footstool by Charles P. Limbert originally valued at $200
to $400 for $2,760. :




. Graham's own hunting ritual, however, has remained
about the same. On Sundays, from March to December,
he arrives at the Georgetown Flea Market about 7:30
am., before the crowds, to peruse the tables. On
Tuesdays at 930 am., he stops to scan the wares on
display at the weekly Weschler's auction. Sometimes, he
attends an estate sale advertised in the newspaper.
"l‘bedmofhdhgazmlpiecemaomebody'nlk
- are rare,” says Mark Anderson of Mission Possible, a

Chevy Chase store that sells Arts and Crafts pieces. “But
Jim has a very good time looking.”

Graham says one of the wonderful results of all the
interest is the abundance of books available on the
subject. He suggests the quarterly periodical Style 1900,
edited by noted Lambertville, NJ., dealer David Rago, as
a source for what's currently in print and available.

“There are still wonderful finds to be had. It's part of
the excitement,” he says. His Gustav Stickley 1902 desk
in the dining room with its original leather top came from

someone in Connecticut who wanted to sell her grandfa-
ther's office desk. He found a sturdy office chair, circa
1920, small enough to fit under it at the estate szle at the
Virginia home of Chief Justice Warren Burger—the
chair is stamped “FDA" on the back. The English Arts

and Crafts rug in the dining room belonged to a friend
who died of AIDS. It is especially dear to Graham.

“To state the obvious, you want to collect something
you can find. Acquisition is a must. It would be hard to
mwwmmmmmm
one area, there is no fun in collecting.”

Purist that he is, Graham's kitchen, with boomerang-
printed 1950s counters, is not a period statement. Tiles
will soon replace the Formica. But on the floor, a bowl
belonging to his West Highland terriers, Roger and
Dodger, sits elegantly on a metal tray. To the untrained
eye, the low bowl has a familiar earthy matte-green
glaze. You inquire whether it could possibly be . . .

“No, that is not a valuable peoeo(poucry says
Graham. “I'm obsessed. But I'm not crazy.”

im Graham haunts favorite places on a regular
basis to add to his collection of American Arts
and Crafts furniture, pottery, metal work and
other pieces. Here is his annotated guide to
Washington area sources. He also shops
estate sales, yard sales, swap meets, classified ads
and auctions.
“Buy the best you can afford,” Graham advises.
u Amaryllis Co., 4922 Wisconsin Ave. NW.
Open 11 am. to 7 p.m. dmly 202-244-2211. Home
rugs and decorative arts primarily from
1840 1o 1940. *New shipments Saturday momings.”
a Chenonceau 2314 18th St. NW. Open
Saturday and Sunday, noon to 630 pm.
202-667-1651. A general mix of antiques that often
includes mission. “Saturday is the best day to go.”
u Geoffrey Diner Gallery, 1730 21st St. NW, Wash-

On the Mission Trail Close to Home

ington. Open Saturdays, 1 to 6 p.m. or by appoint-
British and American Arts &
Crafts original period furnishings by major design-
ers (1880-1915) and other decorative objects from
Bmm and Amcnca as well as Tiffany Studios

very good finds.”

m Ruff & Ready Furnishings, 1908 14th St. NW.
11 am. to 6 p.m. Great assortment of used fumniture
Wmmm.'mebmdaymgois
= Weschler's, 905 E St. NW, 202-628-1281. Sales
held every Tuesday to sell estate items not included
in catalogue sales. From used lawnmowers to porce-
lains to furniture from all periods. Preview: 9 a.m. to
5 p.m. every Monday; auctions officially begin at 9:30
am. Tuesdays. A hotline (202-882- 4800) plays a
recorded message outlining highlights of each
wecek’s auction. “Arrive Tuesday morning to hit the
parking meters when they open up at 9:30." LK.
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A Project
Close to
Their Arts
Emp{y Store to Be
Temporary Gallery

By Michael O'Sullivan

Wasdviegton Todt Sl Wreee

ule No. 1: The success of a
new art gallery has nothing
. to do with the quality of wine

served at its opening.
'With that caveat in mind, freshly
minted art dealers Craig Ekedahl
and Cameron Sweeling seem to be

—— iArls —
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